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attention to detail while investigating the conspiracy, he is promoted during the course of
the novel to the rank of Titular Counselor, which is five steps above his previous rank

Beyond this, The Winter Queen setves as the initial proving ground for Erast
Fandorin, whose investigative skills and intuitive abilities are tested and developed for
the first time in the novel. In other words, Akunin’s hero begins the series as a “green
horn,” who comes into his own as a detective only over time. In fact, Fandorin makes
several mistakes, often of intuition, during the course of his investigation from which he
must learn in order to improve his abilities as a detective. The portrait of Erast Fandorin
that Akunin develops throughout The Winter Queen differs in many respects from
Matinina’s image of Nastia Kamenskaia in A Confluence of Circumstances. These
differences indicate a broader divergence made by Boris Akunin away from the
conventions of the Russo-Soviet detektiv as utilized by Aleksandra Marinina and towards
the westein tradition of detective novels.

What separates Akunin’s protagonist from that of Marinina is the fact that
Fandorin more closely resembles the “loner detective” common to the western detective
genre. That is, Exast Fandorin relies not upon a team of co-investigators, but upon
himself and his own intuitions when investigating a crime. The police procedural format
followed by Marinina, and more closely aligned with the Russian detektivy, places
Kamenskaia within a team that coordinates to investigate a crime. For its members, the
team represents a form of extended family that serves as guide and protector. In fact, the
male team members protect Kamenskaia from harm duting the investigation and attempt
to shield her (especially early on) from immediate contact with the ongoing investigation.

In other words, they collect information, interview witnesses, and bring the results to hei,
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so that she can analyze the data in the safety of her office. Interestingly, Kamenskaia
both serves as a member of an investigative team and plays the role of individual
detective. However, her individuality centers completely upon her intellectual
capabilities, which still leaves her dependent upon the team for clues and fieldwork.

On the other hand, Erast Fandorin works primarily alone, just as do most classical
western detectives (e.g. Sherlock Holmes, Hercule Poirot, or Miss Marple). In this case,
the detective’s intellectual abilities are combined with first hand investigative skills,
which lead to a more thorough knowledge of all aspects of the case. The lone detective
seldom relies upon other characters to collect evidence o1 conduct interviews for him,
although he often benefits from the intervention of others. Throughout The Winter
Queen, Akunin’s hero moves gradually closer to his status as a loner. Fandorin is
consistently betrayed by those whom he naively trusts (i.e his fellow policemen, Brilling
and Pyzhov), yet ironically he finds one of his strongest allies in a suspect (Zurov)”4 Any
attempt made by Fandorin to form a team, such as the one to which Kamenskaia belongs,
fails, thus reinforcing the idea that Akunin’s detective must work alone. In addition, the
death of his bride at the conclusion of the novel contributes to the young detective’s
isolation from others. Fandorin’s individuality as a detective is the most prominent of
several instances where Akunin’s novel converges with the western detective story
tradition.

In The Theory of Prose, Viktor Shklovsky analyzes the detective story as a
formulaic genre by outlining a general blueprint for crime fiction that is closely followed
by Sir Arthur Conan Doyle’s detective stories.’ In addition, Shklovsky points out that a

number of the tropes and literary devices in Conan Doyle’s stories about Holmes ate
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repeated throughout the author’s wortks.® Shklovsky’s formalist approach contributes to
the analysis of Akunin’s novel in that it provides a model of the formula that is adhered
to by most examples of the western detective gente, of which Conan Doyle’s works are
the best known. In fact, Shklovsky merely utilizes the Holmes stories as examples in his
application of the formula to the genre as a whole, which “is called forth by the very
essence of the story” (113).

With Shklovsky’s model, it is possible to see how faithfully Boris Akunin follows
the western formula in writing his own novel. For example, point one of the schematic
calls for “Anticipation, conversation concerning previous cases, analysis” I he Winter
Queen opens with some extemporaneous analysis by Fandorin and Grushin of police
reports concerning a young man who has committed suicide in the Alexander Gardens.
Fandorin begins to speculate as to the importance of additional sightings of suicidal
young men earlier the same day. This conversation between the young clerk (not yet
given a formal investigative assignment) and the supetintendent sparks Fandorin’s
involvement in the case and his subsequent 1ise as a detective.

Points three and four of Shklovsky’s formula deal with the introduction of clues
that are misinterpreted by someone (Watson in Conan Doyle’s case) to produce a “false
resolution.” The false resolution is important because it adds to the ambiguity of the case
and misdirects the reader, so that when the detective reveals the truth, the audience is
surprised. In the Holmes stories, Watson serves as the “aternal fool,” who is destined to
misunderstand and misrepresent the evidence collected by the detective. Since Watson is
also the nairator, the audience only has access to his flawed analyses. In The Winter

Queen, Fandorin himself sometimes plays the part of the eternal fool. He is a newcomer
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to the world of investigation and detection, and therefore he often misinterprets clues.
The soutce of his fallacy, however, stems not necessarily from lack of analytical abilities
(which is true for Watson), but from his unfortunate naiveté. In other words, Fandorin
tends to trust just those who should not be trusted. This is a fact that generates a number
of life-threatening situations for Akunin’s hero. Fandotin’s incorrect assumptions often
lead the reader, and the hero, in the wrong direction during the investigation, but they are
ultimately resolved and the truth is exposed. At times, it is the enemy (e.g. Brilling and
Lady Astair) who teveals that the young detective has failed to make all the necessary
deductions based on his evidence.

The importance of Akunin’s utilization of the western formula when writing his
detective novel lies in the fact that it has allowed him to break into the Anglophone
market. This is a feat that has yet to be paralleled by Aleksandra Marinina, whose
detektivy are primarily successful in Russia. In fact, the only Marinina work to be
translated into English, A Confluence of Circumstances, made its appearance in a
scholaily journal, which is a far cry from a wide, popular reading base.” On the other
hand, Botis Akunin’s novels have been picked up by Random House, and are being
translated by Andrew Bromfield, a well-known translator who has also translated Viktor
Pelevin’s works into English.‘8 Also, Hollywood director Paul Verhoeven is planning to
make film adaptations of at least two of Akunin’s novels, thus providing yet another
outlet for the author’s product.,9 Akunin’s appeal to the western tradition of an individual
detective makes him far more marketable in the West than does Marinina’s utilization of

the collectivist style of the Russian style police procedural.
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In addition to the more international scope of his writing, particularly in the
English-speaking world, Akunin employs images of the intelligentsia’s identity
differently than does Aleksandra Marinina. In Marinina’s work, the narrative reveals
various levels of associations between former intelligenty and utilizes intelligentsia roles
to define its characters. Rather than present the crime and its subsequent investigation in
terms of intelligentsia relationships, Akunin prefers to reference the 19™ century
intelligentsia in a series of tableaux that adomn the periphery of the world he has created.
Tn other words, Akunin assumes that his audience can access a numbet of allusions to
19" century Russian literature and its ties to intelligentsia politics. This speaks to
Akunin’s desire to appeal to a higher brow domestic audience than the one that consumes
Marinina’s pulp commodity. While producing a good, the detective novel, that employs
a style that is marketable in the West, Akunin also moves to broaden the appeal of his
publications in his own country. In order to move beyond the lowbrow pulp audience
that usually reads detektivy, the author permeates his work with references to 19™ century
Russian literature that are more accessible to a middle and highbrow audience.

At one point in the novel, while arguing with Lady Astair over the morality of her
Azazel’ organization, Fandorin exclaims, “A noble goal is a great thing, no doubt...But
what about the means? For you, killing a2 man means no more than swatting a mosquito.”
Astair’s reply is that “one cannot clean out the Augean stables without soiling one’s
hands” (214). Here, Akunin alludes to Fyodor Dostoyevsky’s Prestuplenie i nakazanie
(Crime and Punishment, 1866) and the idea of the superman who has the right to take a
life without having to answer to anyone for it in order to achieve a greater good.

Interestingly, however, it is clear that Akunin does not utilize the reference to
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Dostoyevsky as part of some larger philosophical debate, but that he is merely drawing
upon one of the most recognizable themes of 19" century Russian literature for the sake
of being able to cite it. Akunin also references Chto delat’? (What is to Be Done?, 1863)
by Nikolai Chernyshevsky, one of the most prominent radical intelligenty of the 19™
century.!® Here, the radical intelligentsia agenda becomes a mere backdrop upon which
the crime novel is played out.

Elsewhere, Akunin refers to Fandorin as “the son of Albion,” which emphasizes
the character’s long-term silence and alludes to Anton Chekhov’s comic story “Doch’
Al’biona” (“A Daughter of Albion,” 1883), in which the inability of a foreigner to speak
Russian is used for comic effect (170) The citation of a story specitically for its values
as a humorous text further emphasizes the abandonment of ideology in favor of
entertainment. Another point of literary reference, this time from the 18" century, in The
Winter Queen is Nikolai Karamzin’s sentimental tale Bednaya Liza (Poor Liza, 1792).
The love interest of the title character is named Erast, a parallel of the romantic
relationship found in Akunin’s novel between Erast Fandorin and his wife, Liza.
Karamzin’s story is concerned with emotions, rather than philosophical or political
agendas, which reinforces the idea of Akunin’s preference for an unpoliticized literature.

For most educated domestic readers of the novel, these intertextual links are
easily comprehensible and increase the enjoyment of The Winter Queen. Recognition of
the celebrated canon of 19 century Russian literature gives this primarily middlebrow
audience a sense of self-satisfaction and also brings the novel somewhat out of the non-
literary depths inhabited by pulp detektiv novels In this way, Akunin is able to broaden

his appeal to include an audience of middlebrow readers with intellectual pretensions.
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On the other hand, ignorance of these references does not detract from the enjoyment of
The Winter Queen as an entertaining detective story. As a result, it is not necessary fot
uninitiated western readers to be able to comprehend the author’s citations. For Akunin,
therefore, images of intellectuals and the intelligentsia function primarily as structural
elements aimed at making his product more marketable to a wider audience and at
increasing prestige.

When members of the intelligentsia are directly portrayed within the text, they are
repeatedly represented as radical revolutionaries or anarchists. Atone point in the novel,
Fandorin’s supetior reveals that a cell of “radical revolutionaries, absolute madmen” has
been found (176). In describing the group, Brilling compares their motives and actions to
a poem by Nikolai Nekrasov:

For the exultant crowd of idle boasters,

Who stain their hands with others’ crimson blood,

Lead me into the camp of love’s promoters,

Who perish for the greater cause of good. (1 76)"!

Brilling refers to the terrorist group Azazel’ as “perishers for the cause of greater good,”
which clearly attributes to them a social agenda that parallels that of the radical 19"
century intelligentsia. Members of Azazel’ are willing to resort to violence in theit
opposition to the individuals in power who are “ploated and gorged,” i e. the system
against which the traditional intelligentsia positions itself. Therefore, if the terrorist
group that is responsible for the crimes of the novel is meant to represent the
intelligentsia, then Akunin seems 10 be assigning a negative role to intelligenty in the
novel.

The Winter Queen, however, does not necessatily condemn the ideals and goals

espoused by Lady Astair’s project. In fact, Fandorin himself is tempted by her desite to
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educate and enlighten the masses in order to improve society. This is the cause of the
intelligentsia, to oppose political power in favor of social justice, even if that calls for
personal sacrifice. However, neither Fandorin, nor the novel, can condone the practice of
committing murder in order to attain that lofty goal. Therefore, The Winter Queen can be
read as a condemnation of those members of the radical inteligentsia who force
themselves to shed their morality in order to conquer the immorality of the regime.
However, such moral considerations are only secondary to the plot of this detective
novel, whose primary concern is entertainment, rather than ideological or philosophical
concerns.

In conclusion, Akunin’s novel represents a marked departure from the style and
agenda employed by Aleksandra Marinina. Whereas Marinina, whose novels exist
tempozally more closely to the Soviet e1a, constructs her novels as police procedurals,
Boris Akunin prefers to emulate the western mode] of the classical detective novel, which
focuses on the detective as individual. For the latter, this serves to make his novel a more
viable commodity on the western literary market. This fact is evidence of Akunin’s push
even further into the realm of capitalism than Marinina, who still retains some level of
concern for intelligentsia issues. While Marinina develops A Confluence of
Circumstances as a microcosm of the Russian intelligentsia’s identity following
communism, Akunin chooses to relegate issues of intelligentsia ideology and identity to
the background. In fact, images of the intelligentsia in The Winter Queen serve
predominantly as instruments for increasing the novel’s market value. Therefore, Boris
Akunin symbolizes a more pronounced abandonment of traditional intelligentsia values

and writings, which are still present in Marinina’s novels, in favor of capitalist,




individualist ideals in the post-Soviet environment. As a result, the intellectual

entrepreneur replaces the intelligent as the cultural hero in capitalist Russia.

Figure 2.1: Boris Akunin
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Figure 2 2: Azazel’
Note the blurb on the cover, which
advertises “Coming soon to ORT,”
which is a Russian television
channel.
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Notes

1 Igor’ Valentinovich Zakharov is now a highly successful publisher (Zakharov

Publishing) who blurs the boundaries between highbrow and mass literature.

2 According to the Book of Enoch, Azazel, who teaches mankind about heavenly
secrets, leads humanity to commit sin. This chief of the goat demons, who haunts the
waterless desert, instructs humanity in the production of weapons of wat, such as
swords, knives, and shields, and in the preparation of cosmetics, leading to the
seduction of angels by the women.
<www.deliriumstealm.com/delirium/mythology/azazel asp>.

In Akunin’s novel, Brilling remarks to Fandorin, “Azazel is a fallen angel. What
mark did you get for Scripture studies? You remember about the scapegoats? Well,
then, in case you’ve forgotten, there were two of them. One was intended for God,
for the expiation of sins, and the other was for Azazel, so that he wouldn’t be
angered. In the Jewish Book of Enoch, Azazel teaches people all sorts of nastiness:
he teaches the men to make war and make weapons and the women to paint their
faces and abort their young In a word, he’s a rebellious demon, the spirit of exile.”
(76)

Mikhail Bulgakov also uses the mythology sutrounding Azazel in his novel Master
and Margarita. One of the members of Woland’s (the Devil) retinue is named

Azazello.

3 Throughout the novel, Akunin references the Gogolian preoccupation with 1ank in the

civil service. For a detailed description of the table of ranks, see Appendix 1.

4 Brilling is the head of the St. Petersburg police who takes control of the investigation
of the terrorist organization Azazel’. Pyzhov is a police operative in London from

whom Fandorin enlists help while he is abroad. However, both supposed colleagues
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are revealed to be members of Azazel’. Early in the novel, Zurov is Fandorin’s prime
suspect in the murder case, but he subsequently becomes an ally and saves the young

detective from being killed by Pyzhov.
See Appendix 2 for Shklovsky’s schema.

For Shklovsky’s discussion of the repetitions in Conan Doyle’s stories, see the

chapter entitled “Sherlock Holmes and the Mystery Story,” particulatly pp. 103-106.

The translation, by Jeremy Dwyer, of A Confiuence of Circumstances appears in The
Soviet and Post-Soviet Review, Vol. 29, Nos. 1-2 (Idyliwild, CA: Charles Schlacks,
J1., Publisher, 2002).

Other authors that have been translated by Bromfield include Evgenii Popov, Tatiana

Scherbina, Vladimir Sorokin, Daniil Kharms, and Victor Yerofeev.

For the article, “Akunin vospolnil probely v biografii Erasta Fandorina,” referencing
the film versions of Akunin’s novels, access the following website:
http://lenta.ru/culture/2003/12/04/fandorin/

10 Nikolai Chernyshevsky (1828-89) was a writer, an editor for the 1adical literary

11

journal Sovremennik (The Contemporary), and a member of the 19™ century Russian

intelligentsia. His writings served as a basis for the revolutionary movement in
Russia; in particular, What is to Be Done? greatly influenced Bolshevik leader

Vladimir Lenin, who later wrote a work bearing the same title. (Terras, 81-2)

Nikolai Nektasov (1821-78) was a poet, an editor, a publisher, and a radical
intelligent associated with Chernyshevsky. He was responsible for publishing the
works of Fyodor Dostoyevsky, Ivan Goncharov, and Leo Tolstoy, and he edited
literary journal The Contemporary. (Tei1as, 296-97)
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Picking Up the Pieces:
Rewriting Identities for a New Era

The crisis of identity facing the post-Soviet Russian intelligentsia is embodied not
only in the detective-heroes of Aleksandra Marinina’s and Boris Akunin’s novels, but
also in the persons of the authors themselves. The characters within the texts, as well as
the writers who create them, find themselves struggling to reconcile the traditional image
of the intelligentsia with the contemporary identity of capitalist professionals. On the one
hand, Marinina and Akunin represent the crisis within their novels by forming narratives
that symbolize the intelligentsia’s search for meaning in Russian society. In particular,
Marinina’s characters play out the multiple roles now filled by the post-Soviet intellectual
class, such as those of detective and capitalist criminal. Akunin, however, portrays the
intelligentsia’s struggle to explore its identity largely through the style of his writing,
rather than through his characterizations. By representing the intelligentsia primarily as a
series of images on the periphery of his novel, Akunin emphasizes the decline in the
significance of the traditional intelligentsia, whose value system no longer applies in
capitalist Russia. In addition, Akunin’s adoption of the western detective novel schema
illustrates the essential issue facing the post-communist intelligentsia: the contlict
between the traditional collective identity of the intelligentsia and the concept of
individualism that dominates western-style capitalism.

The hero-individual of The Winter Queen, Fandorin, struggles to find his way as a

detective after realizing that he can only rely upon himself, thus paralleling the
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contemporary intelligentsia’s efforts to cope with the decollectivization of its identity in
capitalist Russia. In a world of free enterprise, demociatic politics, and market
incentives, it is increasingly difficult for the intelligentsia to maintain a common identity.
To make matters worse, capitalist culture constantly reinforces the dominance of the
individual in the social, political, and economic sectors. Economically, the individual
entrepreneur, in order to realize a personal profit, produces a commodity in response to
the demands of individual consumers. In political and social life, individual, even
conflicting, opinions are encouraged, and the ideals of democracy promise to uphold the
right to maintain these differences. The power of the capitalist system has thus
fragmented the intelligentsia identity by crushing the system of values associated with the
traditional intelligentsia. However, elements of these values can still be found among the
identity fragments that have subsequently emerged.

While the collective responsibility for the welfare of the People has been
abandoned, some of the new intelligenty still strive to protect the People’s interests.
Nastia Kamenskaia exemplifies the continuation of this burden by serving as a police
investigator who defends the masses from ctiminal individualism. By extension,
Kamenskaia also preserves the intelligentsia role as mediator between the state and the
People. Furthermore, Colonel Pavlov constitutes a perversion of the intelligentsia status
as mediator in that he serves as a bridge between the state for which he works and the
world of capitalist criminality. In addition, Akunin’s Azazel” organization carries out the
intelligentsia mandate of opposition to the existing regime, which in the case of The

Winter Queen takes the form of all world governments. As these examples demonstrate,
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the intelligentsia has managed to adapt to the demands of the new Russia, but intelligenty
have unfortunately been forced to sacrifice their collective identity in order to survive.

In the struggle to cope with the fragmentation of the intelligentsia’s corporate
identity, both Marinina and Akunin represent the new class of entrepreneurial intelligenty
who have learned to profit from the market system. The two writers also retain and
promote memoties of the intelligentsia past in their writings. In Marinina’s case, the
author remains within the Russo-Soviet tradition of novels of ideas and political
positions. However, hex depiction of intelligentsia values within the novel seems to
conform to the genre memory of the Russian and Soviet literary traditions that preceded
het, rather than constitute an explicit effort to present her audience with a portrait of
fragmentary intelligentsia identities.

Akunin, on the other hand, takes a more ditect approach to representing the
intelligentsia through intertextual citations of the 19" century Russian literary canon.
Whereas Marinina’s andience could easily fail to recognize signs of the intelligentsia in
her novel, Akunin’s readers are much more openly confronted with literary and historical
references to the intelligentsia. As a result, The Winter Queen appeals to a more
middlebrow audience that finds satisfaction in recognizing the references to high
literature. In so doing, not only does Akunin make his novel marketable to a wider
audience, but he also ensures that the issue of intelligentsia identities transitions to a
higher form of literature than Marinina’s lowbrow pulp fiction. Akunin therefore
combines the western detective fiction model with Russian literary and intellectual
traditions in order to create a novel that symbolizes the compromise between the values

of the intelligentsia and capitalist consumer culture.
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Appendix 1: The Table of Ranks

In 19™ century Russia, authority and privilege were formally structured in a

hierarchy of equivalent military and civil 1anks and titles known as the “Table of Ranks,”

which was introduced in 1722 by Peter the Great as pait of his westernizing reforms.

Nikolai Gogol satirizes the obsession with rank to an absurd, almost grotesque, degree in

his Petersburg Tales. In “Nos” (“The Nose,” 1836), for example, a man holding the rank

of Collegiate Assessor loses his nose, which proceeds to walk about St. Petersburg as a

State Councillor. Thus removed from the body, the Collegiate Assessor’s nose acquires a

rank that is superior to that of its former mastetr.

Civil Hierarchy

Militaxy Hierarchy

Title

1. Imperial Chancellor

2. Full Privy Councillor

Field-Marshal/
General-Admiral

General of Infantry
General of Cavalry
General of Attillery
Admiral

Your (Supreme)
Excellency

3. Privy Councillor

4. Full State Councillor

Lieutenant-General
Vice-Admiral

Major-General
Rear Admiral

Your Excellency

5. State Councillor

Brigadier-General
Commander

Your Worship
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6. Collegiate Councillor Colonel Your (High) Honor
' Captain First Grade
7. Court Councillor Lieutenant-Colonel
Captain Second Grade
8. Collegiate Assessor Major
Lieutenant-Captain
9. Titular Councillor Captain of Infantry o1 Your Honor
Cavalry
Lieutenant (navy)
10. Collegiate Secretary Staff Captain of Infantry or
Cavalry
11. Naval Secretary
12 Provincial Secretary Lieutenant (army)
Midshipman
13. Senate/Synod/Cabinet Second Lieutenant
Registrar
14, Collegiate Registrar Ensign or comnet
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Appendix 2: Shklovsky’s Schema of the Detective Story

In Theory of Prose, Viktor Shklovsky outlines a general plan that is followed by

Arthur Conan Doyle’s stories in particular, but which holds true for the detective genze

overall. According to Shklovsky, this schema is “called forth by the very essence of the

story” (1135).

1.
2.
3.

Anticipation, conversation concerning previous cases, analysis.

The appearance of the client. The business part of the story.

Clues introduced into the story. The most important clues take the form of
secondary facts, which are presented in such a way that the reader does not notice
them. In addition, the author supplies us with material for a false resolution.

Watson misinterprets these clues.

5. A trip to the site of the crime, which very frequently has not even been committed

yet. By this device, the story attains narrative vigor. The crime story is thereby
incorporated into the detective novel. Evidence gathered at the scene of the
crime.

The official detective offers a false resolution. If there is no official detective,
then the false resolution is furnished by a newspaper, by a victim, or by Sherlock
Holmes himself.

The interval is filled in by the reflections of Watson, who has no idea what is
going on. Sherlock Holmes is smoking o1 else listening to music. Sometimes he
classifies the facts by groups without hazarding a definitive conclusion.

The denocuement is for the most part unexpected. For the denouement, Doyle
makes frequent use of an attempted crime.

Analysis of the facts made by Sherlock Holmes.
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